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Occasional rejection is difficult to accept, but constant rejection can become a 

debilitating experience for any author. Finding the Other Door, a fascinating collection of 

chapbook senryū by the talented and prolific Ghanaian haiku poet, Adjei Agyei-Baah, deals 

with various stages of such rejection. And the reader, especially if he is also a poet, cannot 

remain insensitive to the hurt, pain and sense of discouragement to which the author is 

constantly subjected.  

The majority of senryū in this collection are a sort of lament that describes in a very 

poignant manner the author’s powerlessness and feeling of diminished self-worth in the face 

of rejection. Quite often, the writer is a victim of scant courtesy and mixed signals about the 

quality of his work. The editor’s ego and nonchalance may stand in the way of the author’s 

perseverance and pride in his creation: 

submission rules 

an editor’s ego 

signs off 

 

returned manuscript— 

rings of coffee stains 

from the editor’s mug 

Or: 

pompous rejection— 

the tone of an editor 

seemingly personal 

 

Obviously, such reactions to his work tend to plunge the author into a state of 

anguish and despondency as he does not know what to expect or how to please 

his editor. 

Reeling under the “sharp edge” of rejection, the author will sometimes seek 

refuge and solace in nature: 
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morning garden 

reading my rejected haiku 

to a little sparrow 

 

And he will find renewed enthusiasm when a rejected piece is accepted elsewhere as a 

winner or when special calls are made for rejected works: 

the people’s journal 

the editor calls for 

rejected works 

 

Or he may bask in the rekindled optimism, and triumph for one of his rejected 

poems: 

clear blue sky… 

my rejected haiku moves on 

to win a contest 

 

But these are merely fleeting moments of success and soon the writer’s expectations 

are dashed again. Once more he feels belittled in his creative endeavours. Doubts linger in his 

mind. His spirits flounder in the darkness of despair, but he knows that he must continue to 

have faith in his talent, must summon the courage to submit again and again until he discovers 

the other door to glory. 

 

Reviewer Bio  

Born in Barbados, I am a national of Trinidad & Tobago. I received my first degree in 

French and Spanish at the University of the West Indies, Trinidad, and my Doctorate in French 

literature at the Université Paul Valéry, Montpellier, France. I divide my time between the 

Caribbean and France. I write all kinds of poetry, but I have a passion for haiku which I 

discovered in 2004. I like the discipline this genre imposes on me. For me, writing haiku is an 

integral part of my life, it is a source of consolation, peace and joy! I write in English, French, 



Serow Volume 5 Spring 2022/  
        Journal of Akita International Haiku Network 

4 
 

Spanish, and several of my works have been awarded and published by Letras Como Espada, 

Mundo Escritura, Diversidad Literaria (Spain); Association Pour la Promotion du Haïku 2009-

2018 (France), Mainichi Daily Haiku 2006-2018, Mainichi Yearly Contest 2013 and 2014, 

Kusamakura Haiku Competition 2016, Yamadera Distinguished Work Prize 2012 and 2014, 

Yamadera Grand Prix 2015, Yamadera Basho Memorial, Ito-En Oi Ocha 2009-2012 and 2018, 

International Matsuo Basho Haiku Challenge Prizes 2009, 2014, 2016; First Prize for the 23rd 

Haiku Competition, Dakar, Senegal 2008; Prix Spécial pour la Participation étrangère au 

Concours de Haïku, Dakar, Sénégal 2018. I have also appeared in The Mamba: Journal of 

African Haiku Network, 2016, 2017, 2018. 

 


